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HOW DO YOu SEE

WHERE ARE You?

T he ije_st ts deltvered to me everj a’.aj
! read ‘k _.w’.r{:h my Mdf’i.rﬂj coffee.
&eu’mj "y Nay with purpose

Out of the Faj of sleep.

THE prsArredRrReEp?

In ever)q emg.r.f ! look for clues.

T he Werljbt.-fe” .M'Jecf:.r.ves and Aounsg
that are meant
semeho to adﬂﬂ‘gf‘ﬂ the arcs of lives.

To Christine Shahab, a frazzled young woman with long hair
and a babty Tace, no auch reprieve seemsa in sight. Betwesn
runs to jail to see her husband and long days at the car
audio shop they opened togethar, she Tinds herself thinking
of what life would be like iT he wes deported to

Afghanistan and she Tol lowed.

For somwone who has spent her life on Long Island. ina

pretty town with bungalows and backyards and American flags
on the lawns, it is unimaginable. ¥l would Tollow him

thare,” ahe aaid. Then, in the next inatant, she wondered,
"How could | live there with my daughter?”

She has known Mr. Shahab since she was 16.

“They were a
perfect match,™ said her mother.

“Ha's the hardest-working kid |'ve aver ssan,” aaid har
father.

After marrying, the family says, the couple went to the
immigration service to apply for Mr. Shahab's permanent
residency. Two years later, they were called for an
Iinterview. Frs. Shahab says she told the officer about the
deportetion order. Thﬂ officer, 3"!0 BHV’ ‘I‘lld Mf ahe
could atill . and told
her how to apply.

“Never for a day did we think there was a prnblem Mrs.
Shahab sald. “We did everything they told us to do

Just about every day now, thelr daughter, Savannah, pulls
down their wedding album from the bedroom druur Ml'ﬁ
Shahab says the littie girl p grapha:
miss you, Daddy. ¥Where are you?"

Bt/ S pyti mes com/2002/06/04/ natlonal /O4DEPD. himl Zex=|
=0cbceb01c331645e




Trespasses / 157

! read betyeen the /itnes as f

runs to jail to see her husband and long days at the car
audio shop they opened together, she finds herself thinking

of what life would be like if he was deported to
Afghanistan and she followed.

semephere to be seen

pretty town with bungalows and backyards and American flags

are the traces of the a’z'mppe,grea’

the hardest-working kid |'ve ever seen

the warm and buzzng outiines of vanished fears

I‘I OiI ‘

treméf}nj like phantom limbs
ta the vast blanks of the unsﬁ.rln’,
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THE QUESTIONS

T he weorst of 1k

Hop randem this

pmn,k.r'nj comes to feel,

How casual the knife that sltps
bebveen Lhe stibehes.

s if you pere natk{nj maore than
the number, ﬂgtianm’;tj; rehljr'on
serapled across a case file.

The double d’fljﬁfﬂtﬁfﬁﬂtej.‘

frrst jsw“l dgjs as gou lived them}
and the mjkt; _j-um sa’e‘m‘. b_ecﬂnen‘)
Then all the rrclb and varied language
that once described them

four Mgtlij Aames

and sayrgs, weords savered

on the tor:jue;

AReduced to this:

Ms. Ali's father, a bookscller, was required to register
dutifully reported to immigration authorities, she said,
and deported last vear. His family stayed behind.

law applies. In 2000, Garibaldy Mejia, a 54-year-old grandfather and
livery cab driver, was stopped by immigration agents in the airport upon

he was in New York on a tourist visa when he fell in love

Anser Mehmood, 42, a Pakistani immigrant,

A former Boston cab driver

Chinese wom

detained



Where does 1t start?

erffv the .f"rljts

INS Custody List

(ex1n)
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INS Special Imterest List
Joirs Te m Task l\ e +
foint Terrartem Task Force _@W 3

I

BXTAC)
A n--—“ g

Immmigmtion dﬁd-l.l ‘m investigations

' the enf i they are
!!u pe-aﬂewhewﬂl-k additiora] questiors,
inith dings, and mid peo-

ple’s bomes. Of Iﬂm who we re ques-
tioned in investigations, 47% were asked
about their eriminal history, 37 % were asked
abaout their marital relationship and 37%
‘were asked about the immigra tion status of
family members. Only 11 % were asked ques-
tions about co mnections to terrorism. Agein,
these are dmturbing aigns that catching people
on mmmigration vicolations wus a focus of
Special Rey’ Ini 28%

or

the gue strons?

What i your bt ( Eamsly ) nam?

What is your fist [grven ) name

What is your middle name?

What i your Nationaléty (hist boeh if dual national and list first the naionality that the alien is using o apply K
admission)?

What is your place of birth (country & coty/provinee !

What s your sex?

What is your birth daic?

What i your height?

What is your weight?

What is your hair color?

What is your eye colar®

What i the puspose of your visit?

Wt are the names of your Father and your Mother®

What i your father’s address?

What is your father’s iclephon namber”

What i your modhicr's iekephone sumber?

What is your mosher’s address™

List at least onc pomt of contact (example: fnend or relative} for you n your country of ongin:
What is the address of each point of contct in your counery of origm?

List at least one point of contact here in the United States (example: friend or relative).
What 15 the sddress of the posnt of costact in the Unised States™

What will your address be while you are in the United Staes?

What is the phane number?

What miscellincous mumbers can you supply (1943, S8N, A-file, perforated document ¥, overseas Drver's
License number)?

Semeprhere bebyween the C.M'n'J hard facts
ﬁpfrrave.{ for entrj inte gour secret firle
and the stark, anenymous f.ejh*

that 5Jvmes on the jt:?f/-f

of gour a‘gm’mjs with the Sjjfe’f
lres the un'prw”a’e truth

of whe Jou were

Perbnfzs whe jau stell are

T he one truth gou have not te;tr'f."zd"
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What would be the 7u¢3tr-9f-'j to ask?

Te grve that ’shantom form

Teo cropwd the lines with words

ga'jee:h'vej and nouns and adverbs

and verbs even

bejwnaf the power of reporter; to reduce?
To btrans/ate image, souna“J musie, :‘.Twc..h
from the 5{122(.}: fm;;u’ {:kraujh the wires?

2 er"c!'lbe a Iace

SON YOu V(‘I’?eiﬁil vel
‘heww 6 Uou sy ot i H |
a1 58 ¢ of musi ikl
al ﬁﬁ noing 4 h hevour
PsCring yQURiAY mt@ we%m:pt hing
hat's ll'uyml\lﬁlﬁ\lﬁﬁmﬁ wer made|
Kalihe m mn‘pa?'rwln?#
\ﬂmi 1S & ' og.im mory|

s the on rddmmmﬁ mu?:l ways -\1
How long da you think itwill be

! want to trade 1n gour everjdgj
T he Fdrjotﬁen imnghére; aof farjdéten .ﬂ'ﬁjj
Memorres that seep from beneath the corners

Hop else to :.m.a"ern‘?muaf_J 7] ek.r'nkJ
hoyt much alirke we were?

You ;.-r.a'h'nj a little L‘.‘i‘f{!ﬂ‘)

as jam handed me

the _;thf-‘j coffee

Me 3ma’m5J a lrktie t;rea"J

as | handed gou

the stern dollar bill.

of e eh'nj F.;aﬁure"uajtcgrn’_s.

Mariam Ghani - Brooklyn MY - 200y
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collaborative visual project — drawing from an ongoing collaborative inquiry into the human

cost of US immigration policy — aims to make critical interventions in how narratives of
disappearance are produced on all sides of the US immigration debate. We explore two key
features of disappearance: the mass immigrant detentions and deportations sweeping the US
since 9/11/01, and the radical limitation of representation, by both law and mass media, of the
immigrants who are caught in the system.

Over the past few years, immigrants and their advocates have come to understand how gag
orders, media stereotypes and convenient abstractions hang like a veil between people directly
impacted by detention and deportation, and the majority whose silence consents to the
disappearances. The struggle to generate a collective history of individual disappearances has
therefore been at the core of activist initiatives addressing this crisis.

However, much of the advocacy work around detention and deportation is mobilised through
the law or mass media itself. Thus, narratives of resistance assembled by that advocacy risk being
subjected to the very codes and language they seek to contest. For example, the recurring use
of directed testimony, statistics and expert witnesses in activist documentaries about detention
and deportation both recall courtroom dynamics, and reiterate the pundit-driven rhythms of
network news. Our work departs from this understanding of the situation of post-9/11
disappearance, where individuals are ‘disappeared’ for a second time in the scarce and troubling
visual representation offered as their history in mass-mediated and legal domains. Our artistic
inquiry thus exists in continual tension between collaboration with the activist movement towards
a collective history, and an effort to reconceptualise the terms through which that history is now
addressed.

We seek to mine the rich possibilities of the visual as a site where audiences come face to
face with the specific details of lives that are impacted by post-9/11 disappearance, but must also
engage with the core cultural and systemic breakdowns that lie beneath current events. Our
common belief is that this deeper awareness can be activated by a commitment to form as
content, and a profound engagement with the medium and materials through which the ideas of
political art are communicated. Through transmutations and deconstructions that re-orient
viewers' perspectives, we hope to produce unexpected visual experiences that trigger a
reconsideration of social codes and histories.

In this project, we collect from the everyday past lives of the disappeared the unquantifiable
data which otherwise goes unnoticed. We create a space for this information to be read and
considered without being reduced; we do so by framing it within intersecting nonlinear narratives
where meaning is produced in both the convergence and disjuncture between text and image. This
project shares concerns that are at the heart of our practices: an interest in exploring how
memories and their repression shape moments of personal and social crisis, and the mapping of
contrapuntal narratives that emerge in the border zones between cultures in conflict.

Through this active translation of ‘raw data’ and formal choices that disrupt conventional
modes of seeing, the Disappeared project aims to elaborate a visual language that truly resists
the descriptive and narrative conventions and one-to-one relationships accumulated in the legal
and media treatment of detention and deportation cases. Our belief is that only through a visual
language of resistance can a more nuanced representation and sharper analysis be articulated.

By proposing new terms through which stories can be told and issues framed, our



