1. Could you tell us about the work you're showing in the
Biennial?

2. Could you have possibly made this work outside of Sharjah?
How is it of this place, if at all?

3. What challenges have you faced so far in thinking about and
realising the work?

4. Who is this work for?

We're /araducmj a new video for the /}fermm/ w/th the warkmj title .SM//e jau're /n
.Shar)ah The t/t/e as “ﬂjaﬂe wha; been to .5hal‘Jah M/jht quess, comes f'/‘am this €Emir-
ates opn brand of we/came 5197, 5/oe//ed out tn rocks and flowers (n the middle of a
traffic circle. The video will baslca//] be a 5&!44'] of the /datte/‘ﬂ5 and rhjthm; of
movement thraujh shared spaces of the c/t] 5tate w/th a shjht thst well be (nter-
enmj (n some of the /oatterns that e frim. We' // be /dent/fj/ﬂj /o/aces and moments
(N the cztj and (ts suburbs/exurbs where mhab/tant; movements are a/readj samebaw or
somephat chareajra,}hed / r/tua/zzea/ / 5]nca/44ted /n some of those /o/aces we 11 film
what e f‘md 'n 0ther5 we 7, 3/ve the actar_s we £ind there some minimal chareojra
,ah] to enact wh/ah W/// heljhteﬂ or make more evident for the camera therir a/reaa’j
en;t/nj /mttern; of behawar Our £final movement 5tua/j a kind of chareajraﬂh] of/
far 5h4r)ah witll emerge (N the ed/t/ﬂj 01" the different elements tojether Were ha/a
mj to construct a video that 5/ve5 the wewer a sense of the c]c/e5 of thz; /aart/cw/a/‘
place - Ja] to n/jht weekdaj to weekend construction to demo//tzon labor to /ersure

- but also to ex/o/are the different curreﬂts of commut/ﬂj and caﬂsumlot/aﬂ re7wred to
connect and sustarn those cjc/es

The. p"o\)&cé ’S c(e,ézﬁne,d JP&(‘,{LI(‘,& For Sh&VJ&h and Shaf\jah wi)) be. the p"o(taﬁomé{t of
whoktever norrative. deve.) Jops in éhe, ﬁ-m& Video. \A/e,r’e, a)so {:&K:nﬁ o Jok of cuwes For owr
seje.ction of place.s €o Fim From interviesss with inhabitants of Shc\r\jc\h) which we're. con—
ducking as part of our preparation For the shoot. So the proje.ck could not be made owkt—
side. ojj‘ Sh&()ah The. ﬁfe,&%e,éé chajlenge we Ve Faced in éh{nkinﬁ abowt £his project has
in Fact been maJij € JP&(/ILI(‘/ e,noccjh to make sense. \ithin our coljaborative. prc\(,ézce,
which is base.d on 51ée,’5p&¢:J11¢1éY without hcufmﬁ o prior onj"%e,f’m e,nﬁaﬁe,me,né with the.
place. At the proposa) séaje, we. evaded €£his proble.m by draﬁémj a concept For Tubal,
which Mariam does Know pre,ééx{ well, and which ajlowed «s €o explain owr methods with
Some. Spe.cif-ic re,ﬁ-e,fe,n(té The. f»msé gue.stion £hat Jack had af-ter "e,&dmj the. proposa)
WS ﬂ&‘éLLf'&”l{ nénjumj but how wowd you do this in Sh&ch&h7

M: fe5/oaﬂded that | would need to 5/aer7a’ some time 1n Shar)ah ko f/jure out exact/j
Wh.“t we could do there. The Brennial /oram/ot/j fleyw me out far a 7u/c/< research
trop {at the end of October). / ex,o/orea’ the c/tj on foot and in cars, took /4/7060—
graphs,
AuS about therr /(78/'&6/(7(:/5”5 of and relations to 5har)ah s cztj After rewewmj to-
gether what | saw, heard and /ohotojra/ahed we put together the neyw cance/z/t When

talked to people mfarma//] and also recorded mterwew; W/th 5tuden65 at

we 90 back to 5hwt m 5harjah we wtll conduct several/ more rounds of mterwewg
w/th /oea/a/e from vamou; sectors of the czt]) wh/ch W/// most /zke/j not make therr
way (nto the frnal /orﬂ)ect but (nstead will m{arm our decisions on the final set of
/0catr0f75 and 5haatmj 5&///06 The cha//eﬂje (N rea//azﬂj the /ofaject Meﬁﬂys//?f/e) W///
rea//j be rea/zamj the chareajraloh/c mterventmn; as that witll 1nvolve abtammj
f/ermzsszans and cﬂ//aborat/ﬂj witth several d/{'f'ereﬂt groups.

E: ch/mj neVer bee.n to Sh&FJ&hJ the Wnite.d Arab E‘mzr&éasj or any other (‘/oz_cnéf’x{ ne,arbn(
me.ans | haVe no Viscera) impression of thot port of the \orjd. | have o conceptun) im—
pre.ssion from my re.se.arch, buk noéhmﬁ Se.nsSorig.) or éanﬁib)e,_ ,V(L{ ine.xperie.nce \with the




Socie) / natwra) environme.nt porticwjar £o Shcu’\j&h me.ans that | wi)) have 4o develjop move—
me.nt thot embodies characteristics of Shaf\)ah \/e,f’\( zucicKY withowt months wpon monéhé or
years wpon ye.ars of ref-ine.me.nt | éhmk {:hoccﬁh thot chal) e,nﬁe, wil) Keep the work \/e,h(
Lf'e,éh \/e,r’x{ pre.sent. We ajso plan o be, \,,/orkmj with and Lhore,ojrc\phmﬁ pe.ople. with no
c[&nce,/&célnﬁ experience. which wi)) be, éome,éhlnj ne~y f-or me. but £ s c\c}ru&}x{ éome,éhtnj [
am z:.uée, e,x(//ée,c[ to do Pecawse we,}} a)se be lmpro\/zéznj wtéh pe.ople. in the. mome.nt /' on
the. époé | wor £ hove worked with them ok o)) wnti) Jucéé before. we. éhooé and so | wonr £
Knovw +the. r&nﬁe, of- move.me.nt of- which the.ir bodie.s are. Lc\pab}e, or whot éhe,\( are. i) m3
£o éf’x( I will have. 4o Find a &njwaﬁe, £o e,x(:r’ckpo}ckée, movement oukt of Lthe se. bodie.s that |
have. never worked with before. Improvising performed responses to 5/oeczf'zc sites has
become common /aractzce for us over the ]earj of our co//abarat/an} the neyw element
here will be Workmj With non ‘performers as /oe/‘f'ormers tn the /m/orawsatzan; While
all of our ca//abarat/ve /ara)ects share the common op ective to £ilm per{ormances
that are e7ua//j 5/oec/f/c to the medium of video and to the /o/ace where thej were
rvma’e this /oraJect witll a/sﬂ, / thmk /ink our collaborative Nwork more C/aje/j or more
ewdeﬂt/j to some elements of ” g md/wdua/ f/ractlce - f'ar exam,o/e o WNOrk gbout the
reaarutructmn; of the c/tj of Kabul and ”y warm a'atn /ora)ect5 wWhteh are struc-
tured around 7ue5610ﬂ5 and ansers, /ike the (ntervienws that are feeding 1nto this
/dl‘aJect With this pr’o\je,c,(t | am able. £o continwe. e,xp)of'mj the. e,n\/lf’onme,néé effect on
pe.ople., and peoples effect on the environment k subtle thread of this exploration is wo—
Ve.n éhoujh each previous Video piece., without overt procjamations or J"Ldjme'”‘éé — rather,
the theme (s embedded in the way the work presents a symbiotic rejationship between
sike. and physica)ity.

We are mﬂkmj thes Work 5e/{/5h/j for us first - the /ora)ect presents so Many nep
alglgortumt/q and chﬂ/en:,e; and problems to be solved. For 6h05e who live / work /
5tua'j ¢ n §har)ah 5ecand because ho/oefw//j the process of e”jﬂjf”j W,th uUs and be”’j
asked to think thrawjh (m the mterwew;? and act out (1n the video) therr relation-
5h1/45 to the c/tj witll be enJajab/e for them. For the mterﬂatzona/ /}/erm/a/ pwd/ence
who are most //ke/j to see the frnal wdea) th/ra' because (t mzjht offer them g dif-
ferent /oerjloect/ve on the czt] and the roles that even the] M/jht /d/aj Wh//e /4455//75
throujh tt.

5. If you weren't an artist, what would you be doing?
6. Where do you do your best thinking?
7. How do you feel about artist statements?

Pefhckpé i \,,/oLL}c( be. a botanist or a 3&0)031}5% be,c,&ucée,J in my pre,ée,n{: l'ncarn&%z'on) n my Free
time. | Jike. c,o)}e,c,{-mj roc,Ké bone s, f-&aéh@ré plants and Flowers | do my be st éhmkmj while.
éakmﬁ a walk, after dcmcmj) anc{ in the. ba&h

/ th/ﬂk‘ﬁ?j a/ternate world career /tlathj are larabab/j Aﬂth/ﬂldo/ojljt 5emmt/amn or
5j54a’mm /n this wor/d (f / couldn't be an artz;t /! would /orabab/j be a /(7/'01[6550/'
(Which | am 4’7]Wa]) or a programmer. / do ”y be;t thmkmj tn hotel rooms arrports,
and on m /zwnj room aauch almost a/w;;;; Wh//e 5eemzn5 to do 5ome6hm5 e/;e en-
(://‘e/] s far as 4/6/56 5tatemeﬂ65 are coﬂcerﬂed ! find that Wmt/ﬂj about 5/dec/f'/c
/graJects can be 5ur/o/‘15m5/j he/,of'u/ - 5ametzme5 jaw d/jcover a /ot pabout jaur work
whitle trjmj to describe 1t - but wr/tmj an all- /our/oaje artz;t 5tatemer)t ‘s g/mo;é
“/Wﬂj—‘ /oamf'u/ because trj/ﬂj to define gour entrre /oract/ce (N /ger/oetu/tj ts fpur/j
futile +f that /dractzce ts las zt should be) £flexible and chanj/nj What disturpbs me
most pabout arétrst statements /5 5enera//j the /lack of /araaf'readmj

8. What rhymes with Sharjah? ~ \°¢ & whele let in English = bk o Fen
words in /’cf&blc mcu[be,




